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l'li Gerdha, Execrable means unbearable, loathsome, abominable, so You guessed accurately by
writing 'w0rst'...
I watched yesterday the episode wlth Ergastul (ep 34). I don't know the name he had in ltalian. f rnras
quite surprised again I may say by the fact that this enerny changed his mind and actually killed himself
by not defending him properly agatnst Actarus and Goldorak. He died with the asterohache in his torso
holding flowers in one hand, wishing his planet hadn't been destroyed.
Once again i do have several question : first the Golgoth didn't explode, so what happened to it? Ok a
plot hole maybe or it's irrelevant.
l'hen I rediscovered this episode which I had almost forgotten,and I found rt to he rnronderfully designed
and drawn- Actarus is most handsome and Alcsr appears more mature. Do you know who drew it?
Pllts I do find this episode intriguing. indeed the eprsode 33 saw Actarus saving a little bird and falling
from the hsrse he was riding. in this episode a bird is killed by Ergastut when he played the harmonicà.
ls this another trick somehow-l Ergastul is also saved by Actarus when he nearly drowned.through this
deed, our prince appears as usual expressing his mercy, but somehow he has to kill his'enemy' later
own. All these contradictions and oppositions (the plot I rnean] appear to me as essential to show once
more the difficulties Actarus has to get to the killing. He's obliged to do it, regrets it later on but when
fighting does it and even sometimes en1oys it. ln that I do believe Actarus expressès humanity far more
than most other heros in anirne or anything else. He caught up in a guilt complex and has to overcome
it all the time. ln a sense, lilqe a child who has to lie to his parents to get to have a life of his own
{haven't we all done that), he has to lie to himself, fight his own nature and essence to reach his
humanity, that humantty that somehow he wants to deny himself in order to fight. ln that i do believe
he's like an ancient hero, such as Ulysses or Oedipus who were caught up in a drama they couldn't
control. Actarus can't either. l'm quite sure that somehow Nagar must have analysed his characters
through these classical tragedy lenses. And as far as I remember {even though I never saw them) he
used a lot of references to the Greek times in Great Mazinger...
\fl,that do you think? I hope I lvasn't too obscure in that long post...
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lnterestrng indeed. I do thrnk that Actarus is an ambiguous character in more than one way (this is
even more apparent in the manga version), and it does seern particularly relevant in this particular
episode.

Usually, we take Actarus' ambiguity to mean that he has divided feelings about fighting, ihat he loathes
war, but is given no choice.

ln fact, I do think that Actarus is a bit "darker" arìd there is a less "likable" side to his character. His first
reaction to Alcor {and his admittedly ridiculous OVT) is interesting in this respect, and though one could
argue that he is worried for Alcor's safety, at the beginning, his behaviour towards him is
"condescending" at best. There is cne scene (in the first or second episode, I don't quite remember),
where Alcor confronts him openty and tries to start a fight (the famous "comment un palefrenier peut-il
savoir de telles choses" scene, where Actarus first warns everyonÉ that the red moon is a sign that
something is ahout to happen),

His reaction is sne of non-violence (he pushes away Alcor's hand and leaves the room) but his
expression is one of utter arrogance and contempt, which is not a sentiment vre usually associate with
him. At this stage, he clearly does not consider Alcor as an equal, and "fitting rnto human society", as
an equal amongst equals, I should say, is part of his own personal development. From the beginning,
Actarus appear$ as a mr"rltilayered character who can also be rather unpleasant and even arrogant at
times.

ln 'Le mercenaire de I'oppres$lon', he is not only dealing with an equal, but with the kind of person he
could have become, had it not been for ttre love and friendshíp of his friends on earth. This is
something that he is very aware of (learning to be human, and less of a macho-man certainly did
require considerable efforts and compromises on his side). He does not want to fight, or kill, Ergastul,
and he even identifies with him, but he knows that he may have to.

ln many ways, Ergastul's postunng reveals a medieval sense of self and personal importance. His
provocations, his use of Venusia as a bait/prize {perverted though it may be - you don't get to keep but
to lcill the woman) is reminiscent of a medieval tournament (where legendary knightslenemies fought
for the 'favour' of the lady, but irrhere only one of them, the "good knight" actually respects her as a
person) and Ergastul especially seems to exhibit this type of behaviour (the taunting and his insistence
on'ivinning, etc).

At the same time, his character is also perceived in animalistic ways (l won't mention ftghting over
females here :-)). lndeed, he is presented as no longer fully human (or whatever the Vestaiie
equrvalent may bei but part wolt or werewolf , rnto which he actually transforms. He openly admits to
having lived v,rith wolves to learn their behaviour. ln the series, wolves and rvolf'like behaviour are often
used as an antithesis to civilisation and the repression of animalistic tnstincts, which are seen as
negatlve {vengeance, greed etc. cf. Prclcyon's comments in 'Le festin des loups').
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T'his mxturc of a medieval sense of self with animalistic tendencies (which we do sometimes associate
with the Middle Ages) is I think, something that Actarus hímself is noi quite immune to. Yet his
behaviour in this episode celebrates the victory of reason over unguided instlnct (symholised by the
wolves). Actarus does not want to kill, and even saves, his adversary, thereby exiending the hand
Procyon and his friends have offered him to Érgastul and clearly posrtioning Èimsetf as;human" (the
lrrord "human" is to be taken in its positivist or humanist $ense deie). This, ànd Venusia's comment on
Actarus'nature {"C'est un prince. ll est bon comme devraient l'ètre tous les princes" or something to
that effect), allow him to reconnect with his human side, the way most of the tost souls {whose souls
were actually stolen by the Vega and his regime of terror), do throughout the series.

The final tournament takes place, and though their armours (Goldorak and Anterak) still signal the
good and the evil knight, Ergastul has managed to reclaim his soul (the imagery here is "kitsch" as
ever: he sees his little sister gathering flowers (l), which echoes Venusia's intervention and her
appraisal of Actarus as the real prince - she was bringing flowers to his sickroom when she made that
comment.)

ln conclusion, I would say that Ergastul can be read as an alter-ego for the Prince, an echo of what he
could have become. ln this particular way his story also reinforces the main moral message of the
series, which invites us to choose sense and generosity in times of conflict rather than the spiralling
violence of unbridled emotions and revenge.

Thanks for reading all of this. You were very brave!
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Le designer le l'épísode 34 est le méme mec qui a dessinnè les épisodes 31 -43-47-54-59-60-65-66-70
entre autres,

Le style de ses visage, est selon moi, celui qui se rapproche le plus des vísages que dessinait Gó
Nagai dans se$ mangas...

l-'épisode 34 reste un de mes preférés, mème si;e n'aurais pu le verhaliser aussi bien qu'Agnès et
Gherda. Merci mesdemoiselles^..
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with most of your MM message" Your analysis is quite impressive in a sense but even rf I see the
connection with the Middle Ages Knights and Ladies relationships (in other words'!'ameur courtois'). i
do think that the whole episode hence the series is influenced by ancient mythology as well. We do find
in the Ancient Times a lot of possible explanations for the scenario and especially for teh spychological
analysis of the characters. Moreover since you were implying that the series had been ínflúénced 5y a
kind of feudalism, this would undoubtedly come from Japan's history itself since according to most
scholarly research, Japan is the only country in the world to have déveloped feudalism in tne way it
aroused and spread in Europe from the 11th till the end of the 15th century, when Humanism and
Renaissance clashed the old ways of thinking enlarging the Éuropean conception of the world and
affirming the birfh of the individual.
So lwould say that Japan feudalism (and amour courtois but we find that in Japan as well cf : Le Dit
Du Genji) + ancient Greek mythology have deeply influenced Goldorak and the way the characters
vlere developed. Especially in their relationships with one another, that of women and men, parents
and children, that of siblings, and most of all towards war and manhood.
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Thanls you for your comments and reactions! 1-hey are thought*provoking indeed, as you will probably
find out from this very messy rnessage! (apologies in advance)

I wasn't disagreeing with you on the classical stuff, and indeed, I do agree, especially with your
comments on Japanese feudalism, thor.rgh t didn't want to start discussing that as lvéll. because that
would also involve discussrng codes of honour, (VERY RELEVANT, but THAI"would rnake for a
megaf/lM, I'm afraid.) What yor-i saíd just "inspired" rny oivn interpretation.

I was thinklng of a type of feudal system too, though I am not quite sure that the relationship between
the characters is feudal in the strict sense (as in hierar-chy + loyalty)at that point. Hence my use of the
term "rnedieval", which may not have been entirely appropriate, especially as it involves a perception of
self as "better" or "in a different league" perhaps(?) in Europe, and may differ according to cultur and
place.

I wasn't thinlcing about "amour courters" or "literature courtoise" specifically, but that too is an
interesting point of view. In fact, I was referring to the actual representation of the role and position of
women in society (wonran as objecUproperty, means to transmit your property from one generation to
the next etc.). What dld strike me was the fact that Venusia's position in that particular scène is that of
the goal or prize, and that she is oblectified (whrch is not really cutture- or period-speciflc, sadly). I also
thought that the idea of seeing Goldorak and E.'s anterak as armours was both amusing and potentially
stlmulatlng.

lndeed, weapons and armours are tools of war, and how they are used depends on who \ryears them.
ln many ways that too, is sne of the essential messages in Goldorak. fPerhaps I was also thinking of
Gundam's concept of "mobile arrnours'- at the tínre.)

Anyway, this should explain the Éuropean references. -fhere are obvious "classical" features(the
slassical concept of tragedy and characterisation would among these, as you point out), but there
again I am not always sure as to what is Japanese and what is western. That is perhaps due to the
nature of nnyths and mythologies, and the fact that in some uncanny !vay$ they do echo each other.
(you rnention'Le dit du Genli' - can you tell me more ahout it?)

It wot-tld be interesting to fook at allthe different "influences" in Goldorak, though, don't you think? Even
graphically, we find RomelAncient Greece, the European Middle Ages (both in Euphor flashbacks), the
Wild West and Japanese l-radttions (Rrgel and the New Year's episodes) and even CentralAmerica
ithe very popular Banta). Horrc can r,ve interpret this? Are they meant to represent precisely that - the
existence of dtfference and its influence on and interaction with a given (here the Japanese) society? ln
a sense, perhaps, what you say about the Renaissance and Humanism in Europe is essentíally true of
the serles as well: in many ways, rdentitres are heing renegotrated here - whether on the level of
generations, or gender. or race - and in many ways too there is a shift from the traditional communal
concept of society towards a more individuafistic perception of lite. Japan, as it appears in the senes, is
at the crossroads and in negotiation with itself - its past and the results of a clash wíth other cultures
and worldviev,rs.
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4<Perhaps I should add that I would not have looked at any of these as "direct" or "conscious" influences,

but more a$ categories that to some extent transcencLfime and place and may take different forms and
shapes according to the culture(s) one is movrng rn. fùfy categories would obviously be "European,,as
that is what I am ... :-)

Thanlcs for reading this ... and sorry if you're bored. c,fn,t say I didn,t warn you ...
'.,|
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It's interesttng and gerdha will perhaps add her own ideas to these posts, which I didn't expect to
develop that way, I mean in that'intellectual' "scholastique". l'll try to answer as best as I can :

1st Le dit Du Genji ls one of the most revered story in Japan since it's the story of a prince, his loves
his adventures on more than 800 pages. lt was written in the 1Zth centr,rry if my recollection is good,
and I never read lt completely (lack of time, energy...),,since as for many classlcs it can be extremely
boring though interesting.
I guess we've talked in other posts about codes of honour (l don't know if you tool< part in them, but
Gerdha did], in that matter I mentioned as far as I can remember Mishima and the impact he had(good
or bad) and the way he could embody this transforming Japan (you mentioned in this post : past vs
futurel woman emancipation/ CIther cultures influences) torn between its traditions and its technologies,
world economy and attraction for what's European for instance. ln Golcloralq there is definitely this code
of honour and I do agree with yor,r that Actarus is far ff)ore complicated than the Nice (hence boring)
hero that one might want to only see rn him. He fight his own instincts, he can be condescending,
selfish, self indulged...But this gives him relevance and personality. He's far more interesting that way
otherwise would we be discussing him so often? there must be something there or are we just taking
an excuse to get out for a moment of our day to day tives?
Anyway, I most agree with you about Venusia, though I never quite went that far in my thinkÍng than
you did. The reason might be simple, I'm not a wornan, and though I do share your feelings and fight
for emancipation, and feel concerned by it as for other fights by minorittes or other communities, i

remain a man hence I may be sometimes guilty and enslaved by my gender's reactions, prejudices and
hehaviour. I try not to be and honestly I hope I do well.

Indeed Goldorak is an armour and I never thought of CunOam wing as a comparison (may I admit that
l'm not a Gundam wing fan).
Don't you think that somehow the fact that Goldoralr
didn't have the success expected in Japanis because it was so cr.rlturally different or mixed as yor,!
pointed it out? l"his may be a hlnt!
As for the clash of the cultures, it has been in the air (both scholarly and in the media) for 10 years,
since $.P. Huntington issr.red his boolr'the Clash of civilisations'which has since become the Bible of
the CIA especially since Sept 11 . The problem with this expression and esp. with the book as it's
written is that they both imply the ineluctability of clashes hence wars. Éven though Goldorak is a war
anime, it's not only that as yCILr know and said. But as far as the clash(esi is/ are conÈerned I 'm most
perplexed. lndeed, the book ends up in a total delirium about a genera! civilisations'war in 202O or so.
really it's crazy and even though the 1st part of it is quite interesting I'm not quite sure the ideology
behind it is, how could I express it,...humanist! lt implies somehow and the expression as wellto rny
point of view (and I make it clear here, I do not imply you share these idea{l)s, on the contrary I vrrould
say by reading you), that there is a hierarchy between the civilisations, and even though western
countries are declining they have to fight the best they can ta keep their hegemony. {all this is
extracted from the hook of course). As far as l'm concerned, I do thinlr that there are many civllisations
in the warfd. I do not deny that, I just think that this analysis, {the clash one) is dangerous because it
implies this hierarchy (hence everythrng that cemes with it : racism, etc.) and above all and
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paradaxically a fired vision of the history that r-lnfolcls Sefare oilr very eyes. And wihat one rnust say
3qo* the clash{es) of the European countrles in the Xkth century?
It is,rar toc reducing tc my paint of 'rietnr. lndeed, even in one civiiisation people ere sc rnlxed and
different that it's really difficult to regroup everyone under the same labell
But I didn't 

"i;ant 
to initiate a debate on that far-fetche&ubject, just to give a more detaited explanation

on the expression. Because it can be interesting for the Goldoràt< development as a blend of our
hunran culti;res fighting against an enenîy that iornes from outei- space in oi'der to enslave humanify in
general whatever the gender, the culture or civilisation. the colour, the language...etc. And that mapbe
a,reason why ihere are $o many ciifferent characters in Golcjorak (you meniioneci Banta ciressed like a
Mexican, Riguel like a cow boy etc.) That may epitomize all the cuitures hence hurranity fíghting
agains-t Vega, obiiging them to iive wiih one another (Riguei got to change completely hls $oint óf vieyr
towards Vega after Venusia got hurt). that way the ethical talà which is underlined in ihe series could
be : whatever the differences we are all human and we might need one another to fight against a far
worst enemy than our neighbour who happens to be a bit different. And of course in-ordei not to fall in
a human vs alien fight, Actarus and Phenrcra are here to remind us that there are good guys up there
too! As vrell as all the enernies who whanged their minds and sacrifices themselves.
Hope it wasn't too long but it's stimr-rlating to connect Goldorak with issues that are at stake at the
moment, don't you think? thanks Agnesl
Gerdha, I do hope you'll be able to add your'grain de sel'as we say here, when your computer at
home rvorks! et les autres n'hésitez pas à écrire aussi en franqais en anglais ou àans une autre langue
pourquoi pas!!!!
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l-hanks far the info on "Le drt du Genjr" ... I'll try to find out more about rt!

You sald: "Anyway, I most agree r,vith you about Venusia, though ! never quite went that far in my
thinking than you díd. The reason might be simple, l'm not a woman, and though I do share your
feelings and fight for emanctpation, and feel concerned by it as for other fÍghtsby minorities br other
communities, i remain a man hence I may be sornetimes guilty and enslaved by my gender's reactions,
prejudices and behaviour. I try not to be and honesily I hope I do well."

:-) ln a way it is natural. But I do think that it is interesting that you rnention "women" in the same breath
as "minorities", because in many ways gender does determine majority and minority positions and
roles in society. ln the series, the whole of the human race, and indeed all the othei races except for
Vega's army, find themselves in a "minority position" in the sense that they have to fight an enemy or
adversary who tries to establish himself as lord over everybody etse, l.e. they try to inltitute ttre póint of
view and interests of their own group as the norrn or as dominant/more important than everybody
else's. T'owards the end of the series, tlrere is even a hint that this was also done at the expense of the
{civil) population of $tykade, who is left behind on a dying planet, and that the point of view of Vega
and his generals is by no rneans shared by all of his people.

'fhe "minority position" everybody else expenences is one of "resistance for $urvival", and in many
ways Vega stands for the many invading forces or even explorers and pioneers into "other" territories
we ourselves have produced. ln terms of 20th century conflicts, the terrn of "Lebensraum" and
presumably its Japanese equivalent do come to mind here, though I would extend it to any invasive
activity, liKe the conquest of the American West for rnstance. That too may be an interesting "solutlon"
[o Rigel's "cowboy" past, a hint that though now, as a "race" rrye have to fiEht a common enemy, Rigel
himself, as one of the potentially oppressed, may be associated with similar "activities" or attitudes. I

may be extrapolating too much here, but one could read the connection with the U$ activities in
originally "lndian" territories (the name too, is an act of colonisation, inadentally) as a hidden comrnent
on the Japanese activities durlng World War ll, as I doubt that a direct reference would have been a
Yery persuaslve commercial argument in Japan. :-) Again, I should never dream of suggesting that this
is an open or conscious reference, but I have alvlays wondered about Rigel's past as a "cowboy au
T'exas" ...

I do agree ihat the variety of "cultures" encountered in the senes may be intended to symbolise that in
lhis type of situation, trve have to unite to fight a greater evil, and that this new alliance does rely on the
acceptance of otherness, even in its most extreme form (accepting the help of aliens or non-hunnansi.
In the first episode, Alcor does seem to suggest this in a discussion with Procyon and you get the
ieeling that he thint<s that his generation shoutd unite and act.

\s for the clash of cultures, I do agree that the word clash is extremely problematic, and I do prefer the
dea of "negotiating differences" though that too. may Row be a concept of the past (witness your own
:omment on post gl11 international politics and attitudes). However, I do believe that in the instance of
Japan, there was a kind of "clash" or if you prefer, a move from conscious isolatisnism to a (forcedfl
acknowledgement of and interaction lvith other cultures. Having lost the war when one thought of

6
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oneself as sriperior da+s involve a renegcrtiation of one's crwn identity, pcrsition anc{ hierarchies. I am by
no means an expert on Japan, but I do think that in post-war Japan, this was a real issue, philosophical
as well es "generaticnal". There is a ns.;el by K.azuo lshigurc {A Paie View of Hills} that belufifully
plays out this conflict of identities between generations anO genders in post-war Japan. Have you
úr^^r-l A€ i{4
t tti;ct, \, vt I I :

Thanks for your posts, iérÓnie. This is stimi;ilating indeed. I AM looking fonuard io Gerdha's comments
too "..
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I do hope I didn't hurt you by rnentioning "women rn the same breath as mtnoritíe$". I just wanted to
make a parallel between fights for rnore equality and less prejudices, that's all. gender as you surely
know has been quite an issue ín the past 20-30 years in the U$ and I've worked a bit on that, that's
why I kind ef made a blend. But it was not intented to hurt any feeling. I repeat! Being conscious of our
ovrn reacttons is already fighting against our own prejudrces whatever they may be"
As far as Japan is concerned yor.r rnentioned Kazuo lshiguro whom I don't know about but will definitely
try to read the books. I 've read most of Mishima's novels and plays and in a sense he represented and
still does this fight between past and present hence future. Japan indeed was invasive in the 1930s,
wanting to achieve the lfai Nihon (Grand Japan) (equivalent of the Gerrnan Lebensraum in a way). But
It had to dravrr back after the disaster of 1945. Then a$.you said it had to deal with occupation (1st time
in its Hrstory, since the only time it could have been occupied was in the 13th century when the
Mongols tried to invade the archipelago with its mighty fleet but was defeated by a typhoon, a Divine
Wind for the Japanese, i.e. rn Japanese KAMIKAZE hence the term used by the suicidal pilots in WWll
who were metaphorically trying to preserve their country as the Typhoon had done it 7 centuries
before.
Maybe and I do agree with you {again) this adaptation of the society was in Goldorak psyche or better
in its authorsl conceptors" As for everything they lived in a society and reacted to it. therefore there
must have been influences at least on a subeonscious level.
As far as Riguel is concerned, he^$ definitely a riddle for me. His past, what he represents, everything
makes him most interesting and intriguing as well. in order to know him better we'd need definitely the
opinion of Go Nagai who must know what was the purpose of this character apart from making us
laugh from time to time.

And at last you wrote : "a move from conscious isolatíonism to a (torced?) acknowledgernent of and
interaction with other cultures" about Japan. lndeed, it has been a forced acknoledgement since the
Merji Revolution in 1868 and even more in 1945 with the presence of Americans on the territory and
the obligation for the emperor to acknoledge puclícly that he was not of divine descent. That must have
changed a lot of things in the country which somehornr tried from that moment on to become the
economic success \f,/e no\,'/ know renegotiating lts own military povier in a far more powedul economic
one (with flaws one must admit!)

ln a sens I would see in Goldorak a metaphore for the acknoledgernent of the foreign power that Japan
had to endure: I mean, that even though there is Procyon's centre of research, the one who saves
them all is Actarus with his Goldorak. ln that, it could represent somehow the US which became a
strong partner, protecting militarily Japan after \Íi/Wll, the country becorning sornehow a neutral one
redirecting its forces in research and economy in srder to take its revenge (in a more peaceful way,
though it has been difficult in the 1970s for the U$ economy, esp- the car industry).
Goldorak could be a synthesis for japan's recent history and changes in the past decades. ls it still up
to date? or are we just overinterpreting this phenomenon?

7
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"l do hope I didn't hurt you by mentioning "women in the same breath as minorities"- I ";ust wanted to
make a parallel between fights for more equality and less prejudices, that's all. gender as you surely
[<now has been quite an issue in the past 20-30 years in the US and l've worked a bit on that, that's
why I kind of made a blend. But it was not intented to hurt any feeling. I repeat! Being ccnscious of our
own reactions is already fighting against our own prejudices whatever they may be."

Don't v'/orry ... my feelings weren't hurt in any way, and I did understand what you wrote as it was
intended. The connection or comparison is interesting to notice though ... and I couldn't resist!

Kazuo lshiguro also wrote "The Remains of the Day" - you may have seen the movie version lvith
Anthony Hopkins and Emma Thompson. He left Japan quite early and finished growing up in Britain.
His bosks thus have a double vantage point, combining Japanese and British/European attitudes and
points of view.

As to whether Goldorak is still up to date ".. well! That is a rather difficult questÍon. Any attempt at an
answer urould require a better knawledge of Japanese society than I could ever pretend to have. I do
think though that these types of conflicts take more than one generation to negotiate ...

As for "overinterpretation" ... I should probably be first to plead guilty to that, though I would not
interpret anything INTO the story personnally. I would rather see some issues r,vithin the narrative as
symptoms of ethical, philosophical or social dilemmas and questíons, which anybody is entitled to
discuss and think about freely, or in refation to the series ...
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Wolv. it seems that the discussion has gone on and on and on during the weekend...unfortunately my
PC at home is still broken :-(ii so I arn writing again during lunch time and between various rneetings
at work.

I arn impressed by Agnes and Jerome analysis sl<ills, and I have to say I agree with a big part of your
posts. But I personally prefer to be cautions in "seeing too rnuch" in Goldorak episodes. I understand
we have very different cultural backgrounds and personal attitudes: working in law, insurance and
accountabifity has probably enlarged a ce*ain part of my spirit in the sense that I prefer to stay "strict"
to episodes itself. I am not at all saying that your analysis are wrong: it's possible that really the authors
of Goldrake had in mind all the things you have said. But I don't knovu, because vre don't have a clue
about who wrote episodes screenplay. I mean, Nagai for sure gave the overall setting-out of the serie,
and I arn quite sure he also had a major part in writing some screenplays personally (l recognise his
writing style for example in ep 1-2 and mostly ep 25) but I am not confident that he could follow the
huilding of all episodes. I helieve that instead the major part of episcdes were written by some of his
collaborators together with Toei people, and it can explain why we sometime see such different moods
between episodes placed closefy in the serie. Yes, the.OVERALL "strategy" is clearly fixed and the
character development ts coherent, but the WAY the single stories are told can be very different
because of the short time given for the development and the large number of people involved (as far as
I know episodes were created just a couple of weel<s before airing and that's why also so rnany
different design teams were used * see the different styles of drawing). So it's possible for me that
from the analysis of a single episode we could take details meaning in a different perspective because
they are entitled to different persons.

For example. I take the whole "Venusia rssue" in ep34 in a different way from yours. As a matter of
lact. I understand your point of view - the "middle-age perspectlve" - if looking at the episode only
through the Actarus/Gauss fight. But yor;forget Venusia herself. She has a direct big role in the
episode, which honestly I didn't recall of before this weekend when I rewatched the ep after Jerome
first post (l never watched it for years because for some reasons I found it somewhat disturbing even if
important). lt's interesting to note where this ep is placed in the serie: Hydargos is dead, Zouril is doing
his first steps as new strategue, Actarus is already sick and had a terrible experience just a couple of
episod*s before {l-a Reine Fantome - ep32), Alcor is without his own spacer, Venusia has already
received the hlood transfuston and is searching a \{/ay to help Actarus and be closer to him. Be aware
lhat her involvement in the \rvar as a $pacer driver is only 3 episodes ahead. So I think that ep34 has a
different meaning: the two "lrnights" are fighting in a "middle-age" spirit indeed, but the female this time
is not staying at the tovr,,er window whrspering for her champion to succeed. She is the one that advices
Actarus about Gauss being at the ranch searching for him. $he interposes herself in the duel (the
''middle-age" reference) to save peffionally the rnan she loves; please noie that Actarus does not say a
lhing about this, he does not scream "What are you doing here? Go away!" or "Come on Venusla, this
is not your busines$!" which I could expect to be his natural reaction if the story was meant in the
classical mode (the heros deferrding the poor insecure woman) and considering also Actarus hirnself is
cedainly not the kind of person lvho does not cries out loud his opinion when he desires. Strangely he
accepts her ald" And I use the word "strangely" because we all know how difficult is for Actarus to
accept other people aid. Remeber: at that point of the story he is alone in the fight against Vega as
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A.f*or is still with*ut a *pacerl $o ! can onlir think that his neur reaction is clue tr: hi5 stjs!r./ir.tg
relationship with Venusia: he trusts her, at the contrary of classical knights who did not havl an equal
relaticnship towards the wcman. A,nd this is the first time he acts this vley: in ep 27 - just 7 ep befor.e -
he had to save \lenusia's life giving her his own btood. The maximum aid a human béing can do for
somebody, ;'ight? But now the situation is diffe rent: it's Ve niisia that -.fo1the first time -*?irectly Gaves
his life. And please note that Gauss is so surprised by the situation that cannot react properg ànd
'ieci,ies to ieave the fight.

Actuaiiy he represents reaily the "ancient-regime" insteaci of Aciarus. in fact ímmeciiateiy after Gauss
accepts to go with Venusia at the research of the horse withoui possibly imagining that her goal is
ciitferent. Anci here is the seconci big difterence i see respect of your anaiysÍs. ngàin, it's venusia
acting which lead the situation. I don't know what the french edition $ays, but in the italian version
Venusia warns Gauss that he has to promise he won't kill Duke Fleed othenrvise she will shot him so
Ergastul uses the trick of the harmonica to hit her before she does the fírst step. lf I look at Ergastul
facial expression during the discussion I úan see a bit of contemp in his eyes towards Venusia, so it's
somewhat understandable he uses her soon later as a price for the fight with Actarus. ln tlris way, r*rhat
you said about the "middle-age" scenario rs not completely applicable for me in the case, as Actarus
and Gauss are not fighting FOR Venusia, but only one of them is USING her for his own goal. lt's
interesting to nottce that illhen Gauss falls in the preciprce Actarus seerns to not care about Venusia as
he prefers to save him instead. Well, this can be seen as a good example of his multi-layered
personality" Agnes is absolutely right about Actarus being an ambiguous character in more than one
lvay: f am soooCICIoooo sick of reading about him as the "good poor homeiess prince fightíng for us".
Really, he is NCIT this way, and that's why - even only at unconscious level - we loved him so much to
stilf be here after 25 years díscussing Grendizer" ln this particular ca$e, I tend to think his preference in
saving Gauss instead to hetp Venusra hanging on the rr;aterfall is due not only to the fact that, at
rational level, after all he ís more in danger to die than her. but only because he is anyway still
struggling with the "misogynic" part of him so the need to react quiclrly and without a second thought to
effiergency sítuatíons lead to his unconsciousness to "take the lead" so to speak.

Finally, the ftnal act opens with the dÍalogue behnreen Gauss and Venusra. Actually, the italran version
is different from french one and could give a different meaning, so that's why I see something different
from you. When Érgastul asks rvhy Actarus saved him, Venusia's answer is "because that's how Duke
Fleed acts. He kneriu you could have killed him but he saved you anyway". First, ii's interesting to
notice that Venusia seems not to feel any anger towards Actarus for his choíce to save Gauss frrst, and
iustifies his actíng. like she reccgnises he made the right choice. ln our edition, this explanation is vrrhat
leads fi.rgastul to understand he rnras fighting the wronE person as it was Vega vuho destroyed his
planet, killed his sister and ohliged him to become a woff (l trust you about the interpretation of this
symbol :-) ). He is forced to continue to fight Goldraire because the full moon has leaves his "animal"
side to take somelvhat the lead of his personality. Br-rt v'rhy he let A,ctarus kill him? Well, I am not sure
he "lttlled" htmse!f purposely; in fact in the italian edition when Actarus aslqs him it he did it so, he
anslvers "you're wrong". So I tend to believe he suffered from the sarne phenomenon of Shira/Alizèe:
meetlng the "goods" {take this expression with a grein of salt please) stirs up so much reflections and
personal ghasts in Gauss&Shira that they are not able to act properly even in dangerous situations so
lhey loose their life in the end. ln fact iqrhen Ergastul exists his Golgoth (by the vrray, the middle-age
reference can be fcund also in íts aspect, as it seems to me a shogun-iike armour', but I can be wrong)
he takes Venusia for Rumia and the flowers of Earth for its planet's. And I r,vould note also that the
Astereoache hits Ergastul the same way the latter was-nearly to kilf Actarus in the first fight. Last but
not least, I would add that tt's tnterestrng that Venusia is there when Gauss dies: I would say she
remarks her role in the story and the difference her character has in Grendizer respect not only to the
other females already met and to be met later in this anirne but also torniards the classrcai women
stereotypes she could have been referred to.

4s a concluston, as I said in my previous post, I think ep34 construction was created like a "balance
point" iyou know, I am an accountability expeft! Eh eh ;-) ) of the serie, just before starting a new phase
rf the history. We are shorr,rn here lvhere both Venusia and Actarus personality evolutron have arrived,
and an antagonist who represent - and I agree with yolr * maily of the stereotypes of the classical
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Nice to have you back and sorry to hear about the prolongued "illness" of your computer.

I agree with what you say on Venusia's active role in this episode. I do think that the whole episode
renegotiates the identities and roles/positions the characters have in society and amongst themselves,
and indeed, Venusia's attitude and role are changing. $he is very proactive ín this episode, and in an
increasingly efficient way.

What you say about Èrgastul's look and treatment of her is both significant and symptomatic: he sees
her first and foremost as a woman, who is interfering (for silly, presumably sentimental reasons) into
"ftien's" husiness (which fightrng is, traditionally - and in this sense he is medieval, patriarchal,
reactionary, macho and whatever other adjective one can come up with to denote antiquated attitudes
to genderi. His challenge to Actarus (embodied by his threat to kill Venusia) is obvlously inscribed in
that particular logic and worldview, and Actarus does, to some extent, accept ta the challenge by
accepting the duel. What he does not accept (no longer, lve should say, perhaps) are its cultural
implications. What Ergastul is interested in in rnuch of the episode is very basíc - who is the strongest,
the fittest to survive, r,vhich he perceives in terms of physical strength and cunning. The episode on the
urrhefe, holvever, presents other values, those of Actarus, of reason, empathy and generosity, as 'Tittest
to survive".

lndeed, as you point out in your analysis, he deals with the most pressing situation first - he saves
Ergastul, uthich is not the "conventional" thing to do - you're meant to save the lady first and then deal
vtrith your enemyladversary. That to me is eminently significant as it signals his "alien" nature on the
one hand {he does not alvrays react like a hu/man) and, on the other hand, most significantly perhaps,
his changing attitude towards Venusia (and women).

The reason I chose to focus on the tv,ro princes' attitudes first (l was gotng to get to Venusia's attitude
late$ is that their attitudes provide the context in whích Venusia's evolution takes place. ln a way, their
lighUduel and the role she is FORCED to play in it (hanging from a dead branch) does not correspond
to the lvay she sees her ovrrn role in society and in the war, and thus symbclises the kind of social
forces and expectations she is forced (again) to dealwith. ln a way, the influence these expectations
have on her is dar.rbled by the fact that both these characters are "princes", arìd are thus representative
of strict social hierarchies and authorrty on the one hand, and of "every girl's dream" on the other. (Yes,
tve all remember Cinderella and her "prince charming"!) The social forces she has to counteract are
thus multiple and intertwined, and compounded by tradition and habits, and I thrnlc that the "male
posturing", both in its pure sense and in its more temperate variations, does in fact highlight Venusia's
predicament, as well as her development as an increasingly independent woman. lt also highlights a
modulation or shift in Actarus' attítude towards both Venusia and \r'lomen in general, moving away from
a binary attitude to gender.

Nelther Actarus nor Venusia finally achieve this negotiation (re-distnbution?) of roles and positions in
lhis episode - they are still "developing characters" - but it is clear that they are both urorking at it ,..

Well, I hope you are happier with this interpretation :-), I haven't seen the episode for many years, but

,b"
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that fight, anclVenr-lsia's rcrle in it have stayecl with me. !n many ways, it has also epitomiseci - in a
rather tragic+mic way - lvhat women's place is really meant to be in these glorious fights and deeds of
hcnour and','alcur. The fect that her ínterferenee {which was bra're and courage+us} ended vrith her
hanging over a precipice - a mere bait to be fought over - first impressed me with the real injustice of
*lra *ilr retian 1trf lh.,iile sitLiaitorÌ ivvfty cculd iqias she not allol",'ed to succeed in her original attempt at scfving the
problem?) The fact that the narrative eventually allows{!) her to fight must be one of the first things that
kindied ihe feminist fiame in my (thei'r) young soui ,ì) And the fact thai she has ha,i to fight very hai"d
to be granted that right has sadly corne to mirror our emancipated and "equal" reality in some rather
ciisiurbing ways. However, ai ihe cruciai moment, in ihis episocie, Venusia is forced to take a passive
role - a role that she does not want for herself - and to watch passively. as the issues (who is the fittest
of the twoi is píayeci oui benrveen the iwo male characters.

She could $crearn her head off, argue, reason, recite poetry (or dance naked) - anybody who watches
that scene would know that at this particular moment, she would not be heard (or seen): this particular
fíght is not about her, but about the respective uyorth of the two fighting antagonists. $he does get her
chance, later, tr'rhen the siruggle is over, but I also think that by that time, the fight is already over:
Ergastul Ís asking questions (for the first tinre in many years, I imagine) and Actarus has already rrrron.
Ferhaps, if I may be allowed one last very small and insignificant "feminisf' comment, this fact is
brought home to him by Venusia's choice: "he doesn't get the girl", or in other words, Venusia chooses
wisdorn and generosity over physical power. Her choice seals his failure, and although he could
physically beat Actarus, he does not. ls this a conscious choice? I don't know ...

I am not suggesting that any of what I have just sard is the point of view of any particular character
ínvolved here. or that Actarus, or Venusia, or Ergastul are meant to think any of this" What I arn
suggesting is that this is a way of drsentangling the different codes and behaviours represented in this
particular scene.

Agairr, I wouldn't suggest that any of the ideas I talked about \A/ere conscious influences, and I would
never dare to attribute them to Go Nagai or to any of his team("influence" is a rrgry inappropriate word
here, in my opinion). I do think, horryever, that gender and difference are depicted accordlng to certain
codes, which do vary with culture and individuals, but vrhich do also, to some extend, transcend
cultures and individuals. Unfoftunately, most individuals are also sublect to these codes or instincts,
sometimes, whether they live in Japan or in Europe, or anywhere else.

Thanks, Gerdha and Jerome - this has been a most stimulating discussion. I AM looking fonrvard to
your posts and ideas!
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I have 5 minutes free at work so instead to drink a tea I will write further comments.

I subscribe nearly whole your statements. ln particular, I rrrrill tell you that what I found disturbing in
ep34, and the main reason I didn't watch it for years, is precisefy the scene at the waterfall. I watched it
for the first time at 12 years old and I was even at that young age like WTF???? ì-hat particular scene
remained impressed in my memory frame by frame together with the strange sensation of a bíg
injustice. So I forced a bit myself last weekend to see it again, but I am glad I did it - thant<s Jerome for
the input - because I discovered so many things I could not understand then and I tried today to
summirize in my MM.

I disagree instead with your view about ".îhat to me is eminently significant as it signals his "alien"
nature on the one hand (he does not always react like a hulrnan)" Well, I think that instead he acts
exactly lilse hulmen. lf he was considered in the storyboard like an "alien", he would have had a
different attitude. I take the whole Actarus development process throughuut the serie as a symbol of
the fact that all the people living in the universe must face the same relationshiplpersonal
evolutionlliving issues. Actarus is a human being meaning the word in the possible most extensive way
t= a living entity with brain and soul). I know this would deserve a deeper mail, but I have no time
now...

"She could scream her head off , argue, reason, recite poetry (or dance naked) - anybody who watches
that scene would know that at this particular moment, she rnrould not be heard (or seen): this particular
fight is not about her, but about the respective v,rorth of the two fighting antagonists."
Ycur imagine is great, and you are absolutely right. That's what I found disturbing. But remember: ep37
is nearly to come. When I read around the web that "suddenly Venusia starts to drive spacers after a
blood trasnsfusion fram Actarus" I rnrauld like to scream my disappointment: instead it is precisely the
experience at the waterfalls that probably convinces her that being polite is not the correct way to be
listened by Actarus" We will see in 3 eps what it wiil mean.

Fosta Response I Return trr Articles I

î'Jee_d_extra c$s_lt t': p*y fu tioliday sBendìfrUî - Server.com Sponsor

. [p.39 I neeO the lt tratEia,tron.,,t ftlgu_el nu,;a1aow hay * jéróme, wed lrJov 27 03.39
o g,pqthgl lqng po_sJ i.n the Agendg.,,. -- Gerdha, Wed Nov ZZ 23.17

" Sofry- tO jo,i6 i11 lale..., * Jéróme, Wed Nov 27 01.28
. lq A_c! rq1s a.f alie.n-?_l? - ngnes, tVton Nw 2b 05:36

o Utopie,._Allen,lhUman *.tfg-th _- jéròme, Wed Nov 27 O2:A7

r ffq; Utop-iq,..Alienrlhgnrgn : bpth - Agnès. Thu Nov 28 04.03

" dear J-qroRl-e, itjs not latr trom y-ou.,. - Gerclha, wed Nov 27 17:18

" llll definilely Wait fol-.., - Jéróme, \tu'ecj Nav 21 19.S9

" 8g-: I_q Ac-tafUg-An alten_tl'/ - Gerdha, Mon Nov 2517.22
. Lqgfui;:lg fqf-":latd [q t_ha-! ,,, - Agnés, Tue Nov 26 A3.27

http:lldisc.server.com/discussion.cgi?id=102381 ;article=4175;date_qu€ry=1038498498 a2t02t03


